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vves HAYAT

You had a highly successful career in advertising. How did you come
to be in the art world?

How would you describe your technique to someone discovering your
work for the first time?
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What have been the milestones in your art, and what is your favourite
subject?

At first, my central theme was the Christ figure, not In a religious
sense but rather a political or societal sense. Ultimately it is the
questioning of oppression that he has represented throughout his-
tory that interested me. | tried to de-consecrate the image of Christ
by transposing it into our daily lives, like in the series Qui novi Mr
JC ? (What's new Mr JC?) and Mythification. Later, | extended this
proposition to the media, celebrity and fashion worlds by making
them take the opposite path: why is it that a human being of flesh
and blood, in becoming a celebrity, tips over into being an icon or
idol, evoking quasi-mystic feelings (the “icons are tired" Fashi/c/on
series); or even brands which become symbols of happiness and
success (Business must go on series).

Your works are inspired by current events. Is it important for you to
get a message across in each of your pieces?

Not a message exactly, rather | am trying to make a record of our
history, of our society in which we have invented, transformed
and destroyed. When a piece confronts us with ourselves and our
world, it is there for us to question, to make us aware, to disturb us
or even make us smile; because the risk is always indifference and
the common place.

Similarly in the large Retable Palestine [Palestine altar piece] | trans-
pose the Last Supper between the separation wall in Palestine and
a destroyed Palestinian home, filling it with soldiers, rabbis, armed
Muslims, the wounded, etc.

I love the guote by Godard where he says it’s not enough to make
political films as “films must also be made politically”, because you
should leave the viewer free to their own interpretation or feelings.

Can we go back to your last series Business Must Go 0n?

This series is a perfect example of what | just said. The news
confronts us all the time with images of towns destroyed by war or
rebellion, to the extent that it anaesthetizes thought and makes the
images seem almost “normal”.
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inkjet Pigment K3+ Epson on Fine art Hahn Ultrasmooth paper 305g, 130 x 90 cm, edition of 6 +2 ea © Hayat 2012
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Can you tell us about your future projects?
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